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Executive Summary

The City of Kwinana is the second-fastest 
growing local government area in Western 
Australia. Located 38km south of the Perth 
CBD, the City of Kwinana lies on the threshold 
of city and rural living, with a population of 
approximately 46,000 people. 

The City of Kwinana has a Public Art Collection of over 
20 pieces, which have been commissioned by the City, 
provided by housing estate developers, and created by 
the community. The City’s Local Planning Policy No.5 
– Developer Contributions to Public Art requires new 
developments meeting particular criteria to provide either 
public artworks on site, or contribution of a cash-in-lieu 
payment to the City to be spent on commissioning new 
public art. Implementation of this policy paired with the 
rapid growth of the City of Kwinana residential community 
has created a need for a purposeful and strategic approach 
to public art in the City of Kwinana. 

The Public Art Masterplan has been developed to provide 
an overarching framework for all public art in the City of 
Kwinana. This framework will guide City-led commissions, 
developer contributions, and community-led public 
artworks and ensure that investments in public art provide 
positive outcomes for the community. 

The Public Art Masterplan is laid out in the following three sections:

Part One: Context
Part One provides the context for the Public Art Masterplan and is developed out of, including a summary of the 
City’s historical and cultural context, details of the City’s existing Public Art Collection, and the value of public art in 
local government areas. Part One also includes a summary of the Public Art Masterplan’s consultation findings, and 
the strategic and policy context of the Masterplan document. 

Part Two: Public Art Masterplan
Part Two includes the City’s public art vision statement, the guiding principles for public art procurement in the 
City, and the three curatorial themes developed for future commissions. These principles and curatorial themes 
provide a strategic foundation for the specific public art opportunities detailed at the end of Part Two. 

The Public Art Opportunities section in Part Two identifies locations, curatorial themes and public art types, aligned 
to current Place Plan areas, the wider City of Kwinana, and the City’s Industrial Area. These opportunities are 
designed to guide the City’s public art commissions in the future, and provide strategically aligned public artwork 
possibilities. 

Part Three: Public Art Processes 
Part Three provides guidelines and process outlines to underpin the City’s future commissioning of public artworks. 
The guidelines and processes in this section will ensure that public artworks are commissioned in line with the 
guiding principles of the Public Art Masterplan and industry best practice. Part Three includes information on 
public art assessment criteria, use of the City’s cash-in-lieu funding, artist contracting, public art maintenance and 
opportunities for community engagement. 
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Part One: Context

Mural by Deborah Bonar, Harry McGuigan Park
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Harry McGuigan Park
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Nyoongar Boodja

The City of Kwinana area has been home to the Nyoongar people for over 40,000 years, 
and sits on the border of the traditional lands of Whudjuk and Pinjarup people. Recently, 
the Gnaala Karda Booja region was constructed through Native Title agreement. The 
Gnaala Karda Booja region is not a traditional boundary, but a collective agreement of 
different language groups. The Gnaala Karda Booija region encompasses over 30,000 
square kilometres and stretches from the Kwinana coastline, inland to the town of 
Narrogin, and south to the town of Collie.  

Prior to European colonisation, the Kwinana area included important Nyoongar camping, 
hunting and gathering sites such as Sloan’s Reserve, Chalk Hill and the Spectacles. The 
trail of fresh water lakes and natural springs running along the coastal area provided vital 
resources and meeting points. Chalk Hill was used as a signaling location, with fires lit 
to alert others of group locations. The white chalk of the hill is referenced in Nyoongar 
Dreamtime stories as the beard of the elders. 

Following European colonisation in the area, local Nyoongar people were subject to 
assimilation and segregation policies, and restrictions on their living locations and 
movements. The Medina area has strong significance for Aboriginal people both pre and 
post colonisation, with the Medina Aboriginal Cultural Group forming in 1972 and the 
current Moorditj Koort Aboriginal Health and Wellness Centre and Medina Aboriginal 
Cultural Centre, a highly utilised community hub. 

The Nyoongar people continue to be custodians of the City of Kwinana area and have 
a strong and significant cultural presence in the community. The City has the highest 
percentage of Aboriginal and Torres Strait Islander population in the Perth metropolitan 
region (3.6% in the 2016 Census), and the rich cultural history of the Nyoongar community 
is a highly valued part of the City’s cultural life. 

The City of Kwinana has committed to ongoing conciliation, through completion of the 
2019 ‘Reflect’ Reconciliation Action Plan, and development of the current 2020-2022 
‘Innovate’ Reconciliation Action Plan. 

The City established the Boola Maara (Many Hands) Advisory Group, with the purpose 
of developing a collaborative and coordinated approach to the development and 
implementation of the City’s RAP, and to ensure matters that are relevant to the local 
Aboriginal and Torres Strait Islander communities are addressed in the most appropriate 
way. The Boola Maara Advisory Group has driven the implementation of the Rap, which 
include the following key action related to public art:

Build respect and recognition for Aboriginal and Torres 
Strait Islander people by including visual representation 
of Aboriginal and Torres Strait Islander histories, 
cultures and art within City buildings, landmarks and at 
Aboriginal Heritage sites. 

The City of Kwinana includes the following sites of Nyoongar significance:

1. Harry McGuigan Park, Medina – significant social meeting place for local Aboriginal 
families and for travelling families. 

2. Walley's Camp - State registered Aboriginal site of campgrounds – involved the 
relocation of Nyoongar campsites, named after Theresa and Robert Walley, who were 
the first Aboriginal family to settle in the 1960’s Medina development. 

3. The Spectacles/Mandogalup Swamp - significant Aboriginal mythological, hunting 
and water source site.

4. Kwinana Loop Trail – the loop trail passes through a number of significant Aboriginal 
Heritage sites and culturally significant sites. 

5. Medina Townsite/Medina – recognised as an ancient camping ground for Aboriginal 
People, with extensive Aboriginal history. 

6. Chalk Hill – Significant location in local dreamtime stories, and location for signaling 
to others. Significant campground for Aboriginal people. 
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7. Thomas Oval – State registered Aboriginal 
site of campgrounds

8. Sloan’s Reserve – State registered 
Aboriginal site of artefacts, and a camping 
and hunting place 

9. Thomas Road – State registered Aboriginal 
site of artefacts, and site of ceremonies, 
burials, campgrounds and water source. 

10. Woolcoot Road Swamp – site of Aboriginal 
artefacts and campground 

11. Treeby Road Lake – site of Aboriginal 
artefacts and campground

12. Mortimer/Woolcoot Road – site of 
Aboriginal artefacts

13. Bellway Sand Quarry – site of Aboriginal 
artefacts

14. Indian Ocean – site of Aboriginal 
mythological significance 

15. NATGAS 127 – site of Aboriginal artefacts

16. Wellard/Bertram Roads – site of Aboriginal 
artefacts 

17. Norkett Road – site of Aboriginal artefacts 

18. Hope Valley Trees 1-12 – trees of Aboriginal 
significance 

19. Mount Brown – Booyeeanup – site of 
Aboriginal mythological significance

20. Leda Isolated Finds – site of isolated 
Aboriginal artefacts 

Refer to Figure 1 – Sites of Nyoongar 
significance
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1 Harry Mcguigan Park

2 Walley's Camp

3 The Spectacles

4 Kwinana Loop Trail Section 3
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Figure 1. Sites of Nyoongar significance
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City of Kwinana

The City of Kwinana derives its name from the Steamship SS Kwinana, a cargo and 
passenger ship that was wrecked on the Kwinana Beach site in 1922. Remnants of the 
wreckage still exist today at the original site. 

European colonisation of the area began in the 1830’s, in the early days of the Swan 
River colony. Settler Thomas Peel, who was allocated a large stretch of land from 
Cockburn Sound to Murray River, brought about 400 settlers from the United Kingdom 
to establish a settlement at Cockburn Sound. While the British settlement was ultimately 
unsuccessful, some of this group remained in the Kwinana area and established a small 
community. 

During the 1920’s, the Kwinana area was used by the Western Australian Government for 
dairy farming, however this was also unsuccessful and most farms were abandoned by 
the 1930s. Modern-day Kwinana has its origins in a 1950s agreement between the WA 
Government and the Anglo-Persian Oil Company to establish an oil refinery and develop 
the area as a significant industrial hub. The influx of workers this generated caused 
the government to provide residential infrastructure. Perth’s first female town planner, 
Margaret Feilman, designed the new town, beginning with the establishment of the 
suburb of Medina. 

The City of Kwinana covers 118 square kilometers and encompasses 17 suburbs. Land use 
of the area is varied, with significant portions of the City set aside for rural living, industrial 
development, residential use and natural bushland protection. While the coastal area of 
the City falls within the Industrial Area, Kwinana Beach continues to be utilised by the 
community for leisure and gatherings. The bushland areas and natural attractions such as 
the Spectacles and Kwinana Loop Trail are assets valued by the community and visitors 
alike. The City actively preserves cultural heritage areas of the natural landscape, and 
works to maintain sustainable biodiversity.

The City of Kwinana is recognised as the second fastest growing Local Government 
Area in WA, with the population expected to double within the next two decades. The 
population of the City Kwinana in 2020 was approximately 46,787 and is expected to 
reach 85,158 by 2036. The City also expects a significant growth of the already substantial 
Industrial Area in response to the State Government’s investment in a new outer harbor in 
Kwinana. The Kwinana Industrial Area brings a significant working population to Kwinana, 
many of whom reside in the City. 

The City of Kwinana community is diverse, with the area being a popular home for new 
Australians. Approximately 42% of the City’s residents were born overseas, and 19% 
speak a language other than English at home. The most common countries of birth after 
Australia are England, New Zealand, Philippines, India and South Africa. Newly developed 
areas in suburbs Wandi and Wellard have a high percentage of young families, with the 
Wellard train station providing easy access to Perth city for commuters. 

The rapid growth of the City paired with the rich heritage and history of the area means the 
City of Kwinana is well-placed to develop their Public Art Collection to become a significant 
attraction and asset to the community. The City of Kwinana has the potential to develop 
their Public Art Collection to reflect the vibrancy and diversity of the community and 
landscape, and create unique points of interest for visitors to the City. 
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Public Art Types 

Ephemeral: Temporary public 
artworks that may be associated 
with events or frequently 
changing. This can include 
projections, pop-up installations, 
chalk art, and lighting-based 
works. 

Functional: Public artworks that 
include an element of functional 
public use—this can include 
seating, shade structures, 
screening, bike racks, and water 
fountains. 

Integrated: Public artworks 
which are integrated into 
buildings, walls, footpaths, 
pillars, ceiling, fencing and 
other aspects of the landscape. 
Integrated works can be etched, 
sandblasted, inlayed or painted 
onto surfaces. 

Large Sculpture: Large-scale 
sculptural artworks which have 
a high impact on their location. 
These artworks have the 
potential to be iconic and create 
instant association with their 
location. 

Public Art comes in many forms. 
In recent years, understandings of 
the scope of what public art is has 
expanded, encompassing not only 
the traditional permanent sculptural 
forms, but also small and large scale 
murals, temporary installations, 
functional and play-based works, 
and artwork integrated into buildings 
and infrastructure. This expansion of 
artwork types in public spaces has 
opened up public art commissions to  
a greater range of artists, and increased 
opportunities for the public to interact 
with artworks. 

The following public art types 
encompass current common 
commissions. These categories are not 
an exhaustive list, as the innovation 
of art in public spaces is constantly 
developing. Categories are open 
to artist interpretation, with public 
artworks having the potential to fit 
multiple categories and continue 
to expand opportunities for public 
engagement in new and creative ways. 

Anaisa Franco – Expanded ID Vaughn Bell – Trees/Shadows Marc Fornes & Theverymany – Vaulted 
Willow

Naomi Lawrence – La Flor De Mi Madre
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Small Sculpture: Small-scale 
sculptural works installed in the 
public realm. These artworks 
are often well-integrated with 
buildings, infrastructure, gardens 
or parkland and encourage 
discovery. 

Mural: 2D painted public artworks 
which can be installed on building 
walls, roads, footpaths, ceilings, 
utility boxes, facades. 

Play-based: Public artworks 
which have a dual purpose as 
play equipment. These artworks 
are usually designed with children 
in mind, and can be climbed upon, 
touched, and interacted with. 

Projection: Lighting and image-
based artworks which can be 
projected onto surfaces in the 
public realm, including walls, 
trees, roads, footpaths, building 
facades. 

Trail: Public artworks which have 
numerous parts spread over 
a defined area, creating a trail 
that can be followed. Trail-based 
artworks have a high level of 
interaction with their location. 

Patrick Murphy – Belonging Ruben Sanchez – Intercultural Balance Monstrum – The Eider Duck Playground Tony Oursler – Tears of the Cloud Neutelings Riedijk Architects – Cultural 
Center Rozet
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Daniel Eaton, Synthesis. Darius Wells Library and Resource Centre
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Public Art in Local Government

Over the last 20 years, local governments have grown to be one of the major contributors 
to arts and cultural activities in Australia. This includes funding and managing projects 
ranging from events, activations, murals and sculptures, creative workshops and other 
projects. Access to arts and culture is now seen as a key offer for local governments to 
provide to their communities. LGAs investing in public art commissions and programming 
recognise the benefits public art can bring to their communities across many areas, 
including community health and wellbeing, community connection, placemaking and 
sense of belonging, place marketing and tourism, and economic development. 

Percent for Art 
Reflecting this growing focus on arts and culture, the majority of local government areas 
(21 of 30) in Western Australia now have robust Percent for Art local planning policies in 
place, requiring private developers to contribute approximately 1% of their development 
budgets toward public artwork. These policies recognise the importance of public art in 
creating vibrant and diverse places to live, visit and work.

In local government areas such as the City of Kwinana, where activity centres and 
residential areas sit beside industrial zones and natural spaces, public art has the 
potential to bring together these diverse communities and assets – creating connections 
across the city.

The continued growth of the Percent for Art policy in both metropolitan and regional WA 
reflects an accepted recognition of the value of public art for communities. While there 
are minor variations between local government Percent for Art policies, all are based upon 
the premise that an increase in an area’s residential or working population causes an 
increased need for public art. 

In line with other development approval conditions triggered by pre-established criteria, the 
Percent for Art policy recognises the need and nexus of significant building developments 
and public art in the community. Need and nexus as applied to Percent for Art recognises 
a community need for public artworks, and a connection between a new significant 
development (for example an apartment building) and an increase in that need. 

The Percent for Art policy is applied across a number of industrial areas in Western 
Australia, including those in the Town of Bassendean, City of Cockburn, City of Bayswater 
and City of Kalamunda. The City of Kwinana’s Industrial Area is a major presence in the 
area and has played a key role in the historical and ongoing development of the City of 
Kwinana community. The City’s Industrial Area is the workplace of a significant number 
of City of Kwinana residents and is a driver of future residential uptake and development. 
For these reasons, the City’s Industrial Area is considered to be a vital part of the larger 
community, and included in the City’s application of the Percent for Art policy’s need 
and nexus. Public art opportunities and the application of curatorial themes have been 
considered separately in this Public Art Masterplan, in order to address the unique 
challenges and opportunities of public art in the City of Kwinana Industrial Area. 
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Existing Public Art in the City of Kwinana 
The City of Kwinana recognises the incredible value that arts and culture contribute to a 
vibrant and connected community, as well as the impact that a prominent artistic presence 
can have on the community’s culture, expression, identity, and connection to place. 

The City offers multiple opportunities for artistic engagement and exposure throughout the 
year, particularly through workshops and creative clubs offered at the Koorliny Arts Centre 
and Darius Wells Library and Resource Centre. The City of Kwinana strongly emphasise 
their commitment to improving awareness of Aboriginal cultural practices, and have a 
strong program of events and celebrations scheduled within and around NAIDOC Week. 

The City of Kwinana currently manages a Public Art Collection of 26 permanent works, 
not including Entry Statements or Heritage Sites. In recent years, the City has delivered 
temporary, ephemeral and event-specific artworks that have not been captured as part  
of the permanent Public Art Collection. 

The existing collection of permanent public artworks has been acquired from the City  
of Kwinana’s Capital Infrastructure Projects, and application of the City’s Public Art Policy. 
The current Public Art Collection has been commissioned with the following guiding 
objectives: 

• Enhance public spaces and create a sense of place and identity 

• Enhance the legibility of open spaces 

• Allow for interpretation of cultural, environmental, or built heritage 

Of the 24 permanent works, approximately 50% of the works are sculptural. The remainder 
of the works include murals, integrated artworks, and play-based artworks. The current 
collection is heavily inspired by the natural landscape and environment of the Kwinana area, 
with a strong focus on native flora and stories from the community. Existing artworks have 
mainly been created by local and Perth-based artists.  

The City’s existing Public Art Collection demonstrates a strong connection to heritage 
and identity, both pre and post European colonisation. Future public art commissions 
should consider the current collection, and how new artworks can enhance and extend 
the narrative of Kwinana’s history and identity. 

The City of Kwinana is a growing and changing community, and has become increasingly 
culturally diverse. New public artworks commissioned by the City should reflect the 
contemporary cultural character of the community, as well as the new community centres 
and activity hubs.

Opportunities for growth in the City’s collection include further engaging Aboriginal and 
First Nations artists, creating more art projects which actively engage the community, and 
diversifying the artwork types by commissioning further:

• Collaborative artworks 

• Play-based artworks 

• Ephemeral and temporary art 

• Artworks representing  Aboriginal culture 

Refer to Figure 2 - Existing Public Art in the City of Kwinana



13
Figure 2. Existing Public Art in the City of Kwinana
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Year Artist Name Artwork Title Location

1 2017 Mel McVee Media Heritage Murals Medina Laneway

2 2015 Arif Satar Untitled Darling Dog Park

3 2016 Deborah Bonar Hitting Wall Mural Harry McGuigan Park

4 2016 Clare McFarlane Ping Pong Tables Harry McGuigan Park

5 2016 Unknown Artist Indigenous Tree Sculpture Harry McGuigan Park

6 2017 Jude Bunn Glow Studio / 
Mandy Grubb / Artcom / 
Brian Townsend

Media Stories Text Harry McGuigan Park

7 2011 The Flare Tony Jones Art Projects / 
Ayad Alqaragholli

Rockingham Road/Thomas 
Road

8 2008 Judith Forrest Bush Guardians Wellard Village

9 2009 Unknown Ship Sundial CoK Administration Building

10 2013 Daniel Eaton Passing through Zero Darius Wells/Creche

11 2013 Daniel Eaton Qualia Darius Wells/Chisham 
Square Town Centre

12 2013 Daniel Eaton Synape Darius Wells/Chisham 
Square Town Centre

13 2013 Daniel Eaton Synthesis 4/6 Darius Wells/Chisham 
Square Town Centre

14 2014 EPCAD in conjunction 
with Living Iron

Banksia Leaf Lambeth Cir/Somerford 
Promenade

15 2016 Tony and Caroline 
Pankiw

Trio of Trees The Strand, Wellard Village

16 2010 Jenny Dawson Ceramic Mosaic Wellard Station

17 2017 Peter Graham and 
Nathan Bray

Bottle Nose Dolphin Kwinana Beach/Wells Park

18 2017 Vanessa Liebenberg Mural Skottowe Park/Devitt Grove, 
Parnelia

19 u/k Arif Satar, Audrey 
Fernandes-Satar and 
Lindsay Calyun

Balga sculptures, Seasonal 
Poles, Blue Bell Sculptures 
and Interpretive Signs

Mimosa Park/Mimosa Crt

20 2016 Bridget Norton Growing Ryhill/Eden Park

21 u/k Anna Cangemi Untitled Pace Road

22 u/k Chris Nixon Colour Migration Cassia Glades

23 u/k Lesley Barrett and Scott 
Daly, Brendan Lewis

Untitled The Edge Skate

24 2017 Mel McVee Three Times Lucky Medina Laneway

25 u/k Lindsay Calyun The Crossing of the Waugal Kwinana Beach Road

26 u/k Brenton See Birds of Kwinana Leda Shopping Centre

Mural Play-based Sculpture Integrated
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Strategic and Policy context
The Public Art Masterplan has been developed to align with the following existing City of 
Kwinana documents: 

• Strategic Community Plan 2021-31 

• Corporate Business Plan

• Reconciliation Action Plan 

• Social Strategy 2021-35 

• Draft Local Planning Strategy 2021-36

• Medina Place Plan

• Bertram Place Plan

• Wellard Place Plan

• Kwinana Town Centre Masterplan

• Local Planning Policy No.5 

• Local Planning Policy No.5 Draft

• Developer Guidelines

• Public Art Collection Policy

• Engagement Framework

The Public Art Masterplan contributes to the overall vision of the City’s Strategic 
Community Plan 2021-31:

A unique and liveable City, celebrated for and connected 
by its diverse community, natural beauty and economic 
opportunities 

The Public Art Masterplan addresses the following specific outcomes from the Strategic 
Community Plan:

• Outcome 1: a naturally beautiful environment that is enhanced and protected

 The Public Art Masterplan’s guidelines and opportunities will ensure future public art 
commissions contribute to the visual amenity of the City’s streetscapes, and work to 
enhance existing natural assets 

• Outcome 2: a resilient and thriving economy with exciting opportunities

 The guiding principles and commission guidelines included in the Masterplan will 
contribute towards building a strong and sustainable creative economy in the City 

• Outcome 3: Infrastructure and services that are affordable and contribute to health 
and wellbeing

 The Masterplan’s includes opportunities for community engagement and involvement 
in public art which contribute to community connectedness and wellbeing 

• Outcome 4: A unique, vibrant and healthy City that is safe, connected and socially 
diverse

 Development of a Public Art Masterplan is listed as a specific goal under this 
outcome. The Masterplan’s guidelines and public art opportunities maximise the 
opportunity for new public artworks to be unique and contribute to City vibrancy and 
community connection

• Outcome 5: Visionary leadership dedicated to acting for its community

 Development and implementation of a Public Art Masterplan demonstrates a strong 
vision for the future cultural and creative life of the City of Kwinana, and ensures 
investment in public art is considered and reaches its full potential 

The Public Art Masterplan also addresses a number of objectives in the Social Strategy 
2021-25. Community consultation for the Strategy highlighted the importance that 
community members place on public community spaces, activations and community 
events, all of which are enhanced by the Public Art Masterplan and linked to the following 
objectives:

• Objective: Equitable and inclusive social connection and engagement with 
community life

 – 2.3 Value and support the importance of social connections and consider how new 
and existing programs and services can contribute to reducing social isolation 

 – 2.4 Facilitate initiatives that encourage social interaction and connection at both a 
local and community-wide level 

 – 2.5 Support and deliver programs that promote awareness of diversity and the 
importance of inclusivity, tolerance and harmony 

• Objective: Information, learning and development opportunities enhance 
individual and community capacity 

 – 3.2 Assist community members and organisations to build upon their own 
strengths and develop their capacity 
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Plans and Strategies

Reconciliation Action Plan

Social Strategy 2021-25

Local Planning 
 Strategy 2021-36

Corporate Business  
Plan

Plans - Specific Documents

Place Plan Bertram

Place Plan Wellard

Public Art Masterplan

Curatorial Themes

Best Practice Guidelines

Planning and Development

Local 
Planning 

Policy No.5: 
Percent for 

Art

Developer 
Guidelines

City 
guidance 

and 
assistance

Town 
Teams 
art and 

activation

Public 
Art 

Policy

Public Art 
Commissions 

funded 
through 

cash-in-lieu

City-led Public Art Community-led Public Art

Kwinana Town  
Centre Masterplan

Place Plan 
Medina

Medina 
Heritage Palette

• Objective: Safe enjoyment of community life 

 – 4.5 Improve local community pride-of-place and 
neighbourliness 

• Objective: Vibrancy and creativity thrive and our unique 
identity and achievements are celebrated 

 – 6.1 Encourage creative processes which explore and celebrate 
Kwinana’s history, stories, identity and cultural diversity 

 – 6.2 Provide significant events and activities to promote 
vibrancy and celebration 

 – 6.3 Support community activation and participation in arts, 
culture, events and heritage initiatives 

 – 6.4 Identify, capture, conserve and manage natural, heritage 
and cultural assets, stories and collections 

 – 6.5 Facilitate community art projects in public spaces 

 – 6.6 Provide opportunities to establish a thriving creative 
economy 

The Public Art Masterplan is linked to the City’s Local Planning Policy 
No.5 – Development Contribution Towards Public Art and Public Art 
Policy by providing an overarching framework and vision for public 
art in the City. This encompasses both the private developer public 
art contributions made through Local Planning Policy No.5, and the 
City-led and community-led public art commissions covered by the 
Public Art Policy. The Public Art Masterplan brings together these two 
policies to ensure they are working toward the same larger vision and 
intent for public art in the City. 

The Place Plan documents developed for Medina, Bertram and Wellard 
have provided vital insight into the community character and priorities 
for these areas. This has formed the basis for the specific public art 
opportunities included in the Public Art Masterplan for these suburbs, 
and has created suburb-specific responses to the Masterplan’s 
curatorial themes. 
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Consultation 
Summary

During the development of this Masterplan, 
the City of Kwinana consulted with a range of 
community members and groups to determine 
priorities and preferences for public   art. The 
following community consultation activities 
were completed for this project:

• Public online survey open for a period of  
4 weeks on Love My Kwinana

• Consultation workshop with local artists 
and creatives 

• Consultation workshop with local 
Aboriginal community

• Meeting with Kwinana Industries Council 

The following are snapshots of the consultation findings:

The City of Kwinana 
community wants to 

see public artworks that 
are locally relevant, 

interactive, and inclusive.

The City of Kwinana community 
believes that public artwork 
should: make public spaces 

more visually appealing, explore 
the City’s heritage and cultural 
identity, attract visitors to the 
City, strengthen pride of place

The most popular public 
artwork types in the City 
of Kwinana are murals, 
functional artworks,  
play-based artworks.

The community are keen to be 
involved in public artworks, with 

a strong interest in artist-led 
community workshops, and 

opportunities to contribute to 
the creation of public artworks 

Public art themes chosen as 
the most relevant to the City of 

Kwinana were Nyoongar culture 
and heritage, local history and 

community stories, natural 
environment

The local creative community 
would like the City of Kwinana 

to support: professional 
development workshops 
for local artists, further 
opportunities for local 

artists, promotion of local 
artists
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Part Two: Public Art 
Masterplan

The Crossing of the Waugal, Lindsay Calyun, Kwinana Beach
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City of Kwinana Public Art Masterplan 
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Vision Statement

Guiding Principles

Place Focus: by supporting and focusing on the stories, assets, artists of the local community, public 
artwork will be unique, treasured by the community, and will naturally create visitor interest 

Inclusion and Engagement: The City of Kwinana Public Art Collection is representative of the City’s 
diverse community. Public artworks are accessible physically and conceptually, and the community 
feels included in the City’s creative life through purposeful engagement.

Capacity Building: The City of Kwinana recognises the opportunity for new public art commissions to 
provide development opportunities for local artists. The City’s public art activities contribute toward 
the area’s creative economy, and community engagement works to increase public art appreciation. 

Leadership: The City of Kwinana is a leader in the local arts sector, taking a purposeful and strategic 
role in the development of their Public Art Collection and demonstrating best practice. 

Creative City: The benefits of public art in the City of Kwinana are maximised by their connections to a 
wide range of community and City goals and outcomes, including place making, economic development, 
reconciliation, and planning. Public art is valued across the City's business units.

The City of Kwinana has a 
Public Art Collection which is 
a highly valued community 
asset. Public artworks in 
the City of Kwinana are 
alive with the stories of 
the local community and 
landscape, representing and 
exploring the region’s history, 
contemporary life in the City, 
and future aspirations. The 
City of Kwinana community 
feels connected to and 
represented by the public 
artworks of the area. 



20

City of Kwinana Public Art Masterplan 

Curatorial Themes 

Many stories, one community 
The City of Kwinana community is rich in diversity, cultures, histories, stories, and 
ideas. The City includes a significant population of Aboriginal and Torres Strait Islander 
people, and a 42% population of people who were born overseas. 

In addition to the diversity of cultural backgrounds, the City’s suburbs are diverse in 
their demographic consistency and in a state of change. While some areas of the City of 
Kwinana have a high level of social and economic disadvantage, newer housing estates 
are primarily populated with young families attracted to the area by the affordability of 
space, and the easy access to the train line. The needs, perspectives and priorities of 
the City of Kwinana population are varying. 

Many Stories, One Community recognises that the differences in individuals and 
communities is an asset and a strength of the City of Kwinana. Celebration and 
promotion of a wide range of community stories and perspectives encourages 
connection and creates one community. Artistic exploration of this theme will 
encourage public art viewers to enhance their empathy, understanding and interest in 
the City of Kwinana community. 

The Many Stories, One Community  curatorial theme will be applied to specific public 
art projects with diverse representation in mind. The theme does not require individual 
artists or public art projects to represent a wide range of stories or perspectives in 
one artwork, but rather requires intentional application by the City’s art curators to 
ensure the collection of public artworks under this theme are representative of the rich 
tapestry of the City of Kwinana community. 

Wanjoo
Wanjoo means ‘welcome’ in Nyoongar language. 

The Wanjoo curatorial theme recognises the City of Kwinana’s Nyoongar community, 
culture and history as of central importance to the ongoing cultural life of the City.

The ‘welcoming’ of the Wanjoo theme has more than one facet. The Kwinana area has 
been a significant gathering place for Nyoongar people for thousands of years. Prior to 
European colonisation, the area now known as Chalk Hill was used for signalling local 
Nyoongar people’s location to other Nyoongar groups and families. Post-European 
colonisation, the Kwinana area has maintained deep cultural significance for Nyoongar 
people and has continued to be home to a significant population of Nyoongar people 
over the years. In Public Art Masterplan consultation with local Aboriginal people, the 
Elders spoke of Kwinana as a place where Nyoongars are raised and always return. 
They may leave and go elsewhere for a while, but they always return, where they are 
always welcomed. The Wanjoo curatorial theme recognises the immense value of this 
gathering of home, culture and community and encourages public artworks which 
enhance and express the Nyoongar significance of the area. 

Wanjoo also welcomes the wider community and visitors to the City of Kwinana to 
learn about and appreciate the area’s Nyoongar culture. Wanjoo welcomes the diverse 
City of Kwinana community to consider the Nyoongar history of the area as a vital 
and enduring part of the whole community’s history, and invites them to participate in 
celebrating and exploring the multi-faceted stories and perspectives of the Nyoongar 
community through engagement with public art. 
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Thrive
The City of Kwinana encompasses an interesting and varied natural landscape, 
including coastline, natural bushland, nature reserves, and attractions such as The 
Spectacles. The City of Kwinana, while part of the Perth metropolitan area, includes 
semi-rural and bushland areas that greatly contribute to the character and identity of 
the City. 

The rural areas of the City of Kwinana represent a unique element of the City's 
community, and require public art responses that consider their distinct context.

Thrive recognises the role the natural environment has had in the history and 
development of the City of Kwinana. From the costal wreckage of the SS Kwinana to 
the modern day Kwinana Industrial Area, use of the Kwinana coastline has driven the 
growth and development of the residential life of the City of Kwinana. 

The intersection of a growing and developing community and a valuable natural 
landscape can be explored through the Thrive curatorial theme. Public artwork 
responses to this theme can explore the tension and intersections between a thriving 
community and thriving natural environment, as well as celebrating the ways in which 
native flora and fauna of the area is thriving and surviving. 

Thrive invites artists to consider the value of the natural environment not only in 
reserve areas such as Leda Nature Reserve and Wandi Nature Reserve, but also in the 
immediate residential environments of the City of Kwinana community. 

The Heart of Industry 
The Industrial Area has been a major guiding element of the City of Kwinana’s 
development as a place and a community. It has been the catalyst for residential and 
community development since the 1950’s, and continues to be a major attractor of 
residential families. 

The Industrial area sits on ancient Nyoongar land, on an area of the coastline that was 
used by the Nyoongar people as a place of vital natural resources. This connection, 
as well as Nyoongar inclusion in the Industrial Area workforce, can be explored and 
promoted in public artworks. 

The Industrial Area also has a close relationship with the materials of the earth and the 
human interaction with our landscapes and natural resources. The tension between 
modern human needs and the impact on the environment connects the Kwinana 
Industrial Area and City of Kwinana community to larger worldwide themes and artistic 
responses, and is also immediately relevant to the local area. 

The Heart of Industry reflects a two-way relationship between the Kwinana Industrial 
Area and the City of Kwinana community. The City of Kwinana is recognised as a 
‘heart of industry’ or key industrial hub in Western Australia, with the Industrial Area 
seen as one of the main identifiers of the City of Kwinana. However, The Heart of 
Industry curatorial theme also recognises that the community itself, historically and 
in contemporary City of Kwinana life, is the heart of the Industrial Area. The two are 
deeply linked and strengthen each other, with this relationship fertile ground for artistic 
exploration and responses. 
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City of Kwinana Public Art Masterplan 

Public Art 
Opportunities
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City of Kwinana Public Art Opportunities 
The following public art opportunities have been identified as possibilities for the City 
of Kwinana to pursue in the coming years, covering a range of public art types, price 
brackets, and targeted demographics. These opportunities have been developed to allow 
support of local artists at all stages of their careers, and differing ways for the diverse 
community to engage with art in the public realm. 

The public art opportunities listed below are starting points for further consideration and 
investigation, available to the City as opportunities to explore when public art funds are 
available. The City of Kwinana maintains flexibility in public art commissioning, and can be 
responsive to strategically-aligned public art opportunities if they arise. 

Location 1-8 — City of Kwinana Entry Statements

Public Art 
Type

Large Sculptural 

Price Bracket $80,000 - $150,000 per entry statement 

Opportunity • Replacement of old entry statements in up to 8 locations around the
City

• Creation of new entry statement public artworks in the form of medium- 
large scale sculptures

• This may be a staged major public art project over a number of
years with an overarching curatorial approach ensuring the diverse
community is represented over the collection of entry statements

• Engagement of multiple local artists with the potential to collaborate

• Potential to commission 6 entry statements representing the 6
Nyoongar seasons

• High level of community engagement in the project, building awareness
over the course of the commissions

• Maximise the potential of City entry statements to truly make a
statement about the community behind them

Objectives • Create highly unique public artwork entry statements throughout the
City which are iconic and instantly recognisable place markers

• Provide significant paid opportunities for local artists

• Increase community pride and sense of place

• Create entry statements which are representative of the community

Location 9 – 10 City of Kwinana Freeway Exits 

Public Art 
Type

Large Sculptural

Price Bracket $200,000 – 300,000 per location

Opportunity • Two iconic sculptural artworks at the Thomas Road and Mortimer Road
Kwinana Freeway exits

• Potential to curate the two major sculptures to be thematically linked or
a series of two sculptures by the same artist

• Engagement of local artists with the potential to collaborate

• High level of community engagement in the project, with potential to
allow public input into theme and stories represented

Objectives • Create highly unique entry statements/City of Kwinana identifiers,
visible to drivers on the Kwinana Freeway

• Contribute to a visual identity for the City of Kwinana

• Provide significant paid opportunities for local artists

• Increase community pride and sense of place

• Create entry statements which are representative of the community

Location 11 — The Spectacles

Public Art 
Type

Small Sculptural 

Price Bracket $20,000 - $80,000

Opportunity • A series of small permanent sculptures of native birds and other fauna,
placed throughout the main walking trail at The Spectacles

• Sculptures made from durable, weather-proof materials

• Creation of a discoverable sculptural trail throughout the area

• Potential to link with City conservation and education activities

Objectives • Acknowledge and celebrate the common bird-watching use of The
Spectacles

• Promote native bird species and the conservation of their habitat

• Create an additional point of interest for visitors to The Spectacles

• Create a sculpture-spotting activity for young visitors
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Location 12 — Kwinana Town Centre

Public Art 
Type

Mural

Price Bracket $5,000 - $10,000 

Opportunity • A medium-large scale mural commissioned with the theme Pub, Hub 
and Tub 

• A fun and creative acknowledgment of a local nickname 

• Commissioning of a local mural artist 

• Potential to align with a local history project eg story collection from the 
community 

• Potential for mural to be painted on a council wall, or in partnership with 
a local business

Objectives • Create an artwork promoting a light-hearted and humorous aspect of 
local culture 

• Provide a paid opportunity for a local mural artist

• Engage the community in a locally-specific artwork in a highly utilised 
location 

Location 13 — Leda Nature Reserve 

Public Art 
Type

Integrated/Trail

Price Bracket $100,000 - $200,000

Opportunity • Interpretative public art signage installed along main walking track/s in 
Leda Nature Reserve 

• Artist-designed signage which depicts native flora and fauna within the 
Reserve and includes information on the Aboriginal significance and 
names 

• Engagement of multiple Aboriginal emerging artists to design a sign, 
creating a public art and information trail along the walking track 

• Potential to collaborate with parks, heritage and conservation staff to 
deliver project 

Objectives • Educate Nature Reserve visitors on the area’s native flora and fauna and 
Nyoongar culture 

• Add a point of interest for Nature Reserve visitors 

• Promote the importance of conservation activities in the Nature Reserve 

• Provide paid opportunities for local emerging Aboriginal artists 

 
 

Location 14 — Kwinana Town Centre 

Public Art 
Type

Ephemeral

Price Bracket $5,000 - $10,000 

Opportunity • A series of painted material flags to be hung down the main street in 
Kwinana Town Centre during NAIDOC week

• Local Aboriginal artists and community invited to participate in the 
project by painting a flag 

• Artist-facilitated workshops run with community members to assist in 
painting flags 

• Online interpretive information available, eg video series showing 
participating artists explaining their artworks 

Objectives • Celebrate NAIDOC week 

• Create a strong visual presence for NAIDOC week in busy Town Centre 
area

• Provide an opportunity for local Aboriginal artists to create and display 
artworks 

• Provide an opportunity for community education and appreciation of 
Aboriginal culture

Location 15 – Koorliny Arts Centre

Public Art 
Type

Functional/Play-based

Price Bracket $150,000 - $200,000

Opportunity • A medium-large scale interactive installation on the grassed entry area 
of Koorliny Art Centre 

• Artwork designed for play, or providing a seating element

• Artwork with a strong visual presence at night 

• Artwork responding to the performing arts identity of the building 

• Engagement with key performing art group users of the Centre during 
artwork development 

• Potential to program the unveiling of the artwork as part of a larger 
community event or celebration

Objectives • Celebrate the strong performing arts culture and community in the City 
of Kwinana

• Communicate the building’s arts identity to the wider community 

• Provide an opportunity for broad public art interaction

• Enhance the visual identity of the Centre’s entrance on performance 
nights 
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Medina
Location 16 — Medina Town Centre, side of IGA building

Public Art 
Type

Mural

Price Bracket $5,000 - $10,000 

Opportunity • Medium-large scale mural depicting significant figures from the area’s
history, including Margaret Feilman and Simon Gentle

• Mural completed in the Medina Heritage Palette colours

• Commissioning of an experienced portrait-style artist, paired with an
emerging local artist

• Potential to align mural project with local history promotion activities
e.g. as part of WA Day celebrations

• Potential to engage community by calling for suggestions of local
figures to include

Objectives • Acknowledge and celebrate significant people in the area’s local history

• Educate community and visitors about the area’s history

• Create a development opportunity for an emerging artist

• Engage the community in the public artwork commissioning process

Location 17 — Medina Avenue, opposite Medina Green

Public Art 
Type

Projection/Ephemeral 

Price Bracket $20,000 - $40,000 

Opportunity • Large-scale projections onto the iconic Medina trees lining Medina
Avenue

• Collaboration between local Aboriginal artist/s and animation/projection
artist for projection designs

• Presentation of projections over a week-long period

• Potential to create a larger event focused on Medina Green, including
the projections as a feature

• Potential to align the ephemeral art project to an education or
celebration program e.g. NAIDOC or Reconciliation Week

Objectives • Create a high-impact, temporary public artwork with broad community
appeal

• Celebrate and promote local Aboriginal culture

• Celebrate the treasured local asset of the Medina trees

• Provide a paid collaborative opportunity for local artists

Location 18 — Apex Park 

Public Art 
Type

Sculpture/Integrated

Price Bracket $50,000 - $100,000

Opportunity • A re-interpretation and extension of the existing six seasons installation
in Apex Park

• Sculptural artwork utilising the existing tree stumps

• Integrated artworks in a pathway extending from the existing
installation

• A collaborative artwork project by local Aboriginal artists

• Potential to involve wider Aboriginal community in design/concept
development via artist engagement at the adjacent Cultural Centre

• Potential to run complementary workshops with children and young
people at the Cultural Centre

• Potential to program the unveiling of the artwork as part of a larger
community event or celebration

Objectives • Extend the presence of the Medina Aboriginal Cultural Centre into the
adjacent park to create a welcoming community space

• Increase sense of ownership and belonging in Apex Park

• Revitalise and celebrate an existing installation

• Provide a paid opportunity for local Aboriginal artists

Location 19 — Medina storage laneway

Public Art 
Type

Mural/Ephemeral

Price Bracket $2,000 - $5,000

Opportunity • Roller doors on storage spaces and nearby walls in the laneway to be
used as an ongoing ephemeral mural space

• Dedicated walls for free street art and mural practice

• Dedicated walls to be used in artist-led mural workshops

• New murals painted as part of community events or seasonally

• Community painting days

• Live art demonstrations

Objectives • Actively engage community members in the creation of public art

• Provide a space for mural and street art practice and experimentation

• Engage local young people in public art creation

• Provide an ongoing and changing point of interest for the community

• Enhance community events with art activity

• Provide public art development opportunities for local emerging artists
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Location 20 — Chalk Hill Lookout

Public Art 
Type

Integrated/Large Sculptural

Price Bracket $200,000 - $400,000

Opportunity • Artwork integrated into the footpath leading to the Chalk Hill Lookout 

• Large-scale sculptural artwork thematically and/or stylistically 
connected to the integrated artwork

• Art work design honouring the significance of the site to Aboriginal 
culture and telling relevant stories 

• Potential to include words as well as images 

• Design-only nature of artist involvement allows for emerging artists to 
be commissioned 

• Potential for artist collaboration to deliver integrated and sculptural 
artwork

Objectives • Celebrate and promote local Aboriginal culture and stories 

• Increase wider public understanding of the Aboriginal significance of 
the site 

• Provide a paid design opportunity for local artists 

• Create a point of interest for visitors to Chalk Hill Lookout

Bertram
Location 21 — Bertram Primary School, William Bertram Community Centre

Public Art 
Type

Ephemeral/Trail

Price Bracket $10,000 - $30,000

Opportunity • Respond to the walkable nature of the suburb and the high percentage 
of families with children by creating a pop-up public art trail

• Trail could extend from Bertram Primary School, to the main shopping 
area, to the William Bertram Community Centre 

• Scope of artworks could include footpath drawings, small temporary 
sculptures, tactile and interactive artworks, temporary play-based 
artworks, artworks hung from trees, temporary murals 

• Potential for the City of Kwinana to widely promote pop-up trail and 
align with other existing community events or activities

• Artists and artworks selected via an open EOI 

Objectives • Engage the community in playful, interactive public artwork 

• Provide an appropriate and popular public art activity for the community

• Provide paid opportunities for local artists who may not usually apply for 
public artwork opportunities 

• Encourage local artists to experiment and develop their creativity in the 
public realm 
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Location 22— Centennial Park

Public Art 
Type

Sculpture

Price Bracket $50,000 - $200,000

Opportunity • A medium-scale sculpture of series of smaller sculptures responding to
the Bertram area’s history of market gardens

• Sculptures installed in Centennial Park complementary to natural
surroundings

• Potential to align with a community garden project

• Potential to promote local history of the area in conjunction with
promotion of the public artwork

• Artworks made from durable, outdoor materials sympathetic to the
colours of the natural surroundings eg corten or powder-coated
aluminium

Objectives • Represent an aspect of the suburb’s history and connect it to current-
day uses of the park

• Provide a paid opportunity for a local artist

• Engage park users with public art and encourage them to dig deeper
and consider the artwork’s local significance

• Enhance the amenity of a well-utilised park

Location 23 — Ascot Park

Public Art 
Type

Play-based 

Price Bracket $100,000 - $300,000

Opportunity • Installation of play-based public artwork near the existing play
equipment in the park

• Artist to lead engagement sessions with local children to create artwork
around the theme of the local children’s dreams, ambitions and passions

• Artist-designed climbing equipment, sensory play equipment, cubbies,
tunnels, slides or swing sets

Objectives • Create a public artwork which genuinely represents and involves the
community’s children

• Enhance the community’s sense of ownership over the park

• Enhance the amenity of a well-utilised local park

• Provide a significant paid opportunity for an artist

• Engage children with incidental every-day interaction with public art

Location 24 — Bertram Shopping Centre

Public Art 
Type

Functional

Price Bracket $80,000 - $150,000

Opportunity • Artist-designed seating and shade structure installed in the main
shopping area of the suburb

• Potential to be installed between IGA and Plus Fitness

• Artwork to represent elements of local Aboriginal culture

• Engagement of local Aboriginal artist/s to lead or assist with artwork
design

• Artwork made from durable, weather-proof materials that consider sun
and heat

Objectives • Increase amenity of shopping centre area

• Celebrate local Aboriginal culture and educate wider community
members on Aboriginal culture

• Provide paid opportunities for local artists

Location 25 — Corner Price Parkway and Sulphur Road 

Public Art 
Type

Mural

Price Bracket $30,000 - $50,000

Opportunity • A mural-based entry statement for the Bertram suburb at a key vehicle
entry point

• A collaborative community mural led by a professional artist and
allowing for community members to actively participate in the mural’s
creation

• A mural depicting multiple aspects of the Bertram community’s history
and current community

• Community engagement in creation of design

Objectives • Enhance community member’s pride and sense of place

• Create an artistic and distinctive entry statement for Bertram

• Provide an opportunity for active involvement in public art creation

• Provide a paid opportunity for a local artist
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Wellard
Location 26 — The Strand

Public Art 
Type

Functional

Price Bracket $50,000 - $100,000

Opportunity • Artist-designed shade structures to complement existing seating in the
Town Centre

• Design elements integrated into shade sails, screening, aluminium
shade structures

• Potential to use sun and shadow to create artwork effects on the
footpath and road

• Fully artist-designed sculptural shade structures

• Designs responding to the theme of local flora

Objectives • Increase the amenity of the Wellard Town Square area

• Engage the community with public art in an incidental way

• Provide an opportunity for local artist/s

• Contribute toward a creative and attractive streetscape

Location 27 — Stage 33 Nature Play Park

Public Art 
Type

Play-based 

Price Bracket $100,000 - $500,000

Opportunity • Installation of play-based public artwork near the existing nature play
equipment in the park

• Artwork responding to the theme of multiculturalism and the
representation of the diverse community living in the suburb

• Artist-designed climbing equipment, sensory play equipment, cubbies,
tunnels, slides or swing sets

• Potential for artist to engage with community during design of artwork

Objectives • Engage local children in public artworks

• Increase the amenity of a well-utilised park

• Provide a paid opportunity for an artist

• Provide an opportunity for every-day interaction with public artwork

• Represent and celebrate the multicultural community of the area

• Increase ownership and sense of place for the local community

Location 28 — Homestead Park

Public Art 
Type

Sculptural 

Price Bracket $100,000 - $200,000

Opportunity • Artist-led sculptural project involving students from Wellard Primary School

• Experienced community artist to work with students on artwork concept
and design, integrating their ideas and/or designs into the final public
artwork

• Artwork theme to explore local fauna

• Potential for artwork to enhance the existing play area in Wellard Park

• Potential for art project to tie in with school curriculum in arts/
environmental care

Objectives • Engage local school students and their families in a public art project

• Increase understanding and appreciation of how public artworks are
developed and made

• Create sense of ownership of Wellard Park by local children and families

• Promote and celebrate native fauna and their habitats

Location 29 — Wellard Square Shopping Mall 

Public Art 
Type

Ephemeral 

Price Bracket $5,000 - $20,000

Opportunity • Pop-up arts activity in empty shopfronts in Wellard Square Shopping
Mall

• Use of shops for community arts workshops, public art installations,
spaces for local artists to display their artworks

• Partnership with the Shopping Mall for mutual benefit

• Ongoing program of public arts activity within the Shopping Mall

Objectives • Integrate public art activity into the every-day realm of the shopping
centre

• Provide opportunities for the community to actively participate in art
creation

• Activate currently un-used shopfronts and enhance the vibrancy of the
public space

• Provide a platform for local artists to promote their artworks and
practice

• Provide a space for arts experimentation and play
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Location 30 — Corner The Strand and Chiswick Parade

Public Art 
Type

Mural

Price Bracket $5,000 - $10,000

Opportunity • A mural by a local Aboriginal artist responding to the theme of the
area’s historical freshwater lakes and natural springs

• Medium-scale mural on a prominent Town Centre wall

• Engagement and potential partnership with the shopping centre

• Potential for live painting to be advertised as a community event/
attraction

Objectives • Promote and celebrate local Aboriginal culture

• Educate the community on the historical landscape of the area

• Provide a paid opportunity for a local Aboriginal artist

• Enhance the visual amenity of the streetscape

• Reduce the chances of vandalism/graffiti on the shopping centre wall

Future Development Site Opportunities
Location 31 — District Centre, Anketell Road

Public Art 
Type

Play-based 

Price Bracket $150,000 - $300,000 

Opportunity • Installation of play-based public artwork at the new District Centre

• Artwork responding to the natural landscape surrounding the new
residential area

• Consideration of the public artwork at early design stages of the District
Centre to maximise opportunity for complementary designs

• Artist-designed climbing equipment, sensory play equipment, cubbies,
tunnels, slides or swing sets

• Potential for artist to engage with new community residents during
design of artwork

Objectives • Engage local children in public artworks

• Increase the amenity of the new District Centre

• Provide a paid opportunity for a local artist

• Provide an opportunity for every-day interaction with public artwork

• Increase ownership and sense of place for new residential community
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Location 32 — Neighbourhood Centre, Thomas Road

Public Art 
Type

Mural

Price Bracket $15,000 - $30,000 

Opportunity • Large-scale mural painted on a prominent wall of the new Neighbourhood
Centre

• Artwork responding to the theme of new community/community creation

• Artist-led mural with opportunity for community members to contribute
to painting

• Potential for artist to engage community in design creation

Objectives • Enhance the visual amenity of the new Neighbourhood Centre

• Engage new residents with public art

• Educate new residents about an aspect of local history

• Provide a paid opportunity for a local artist

• Provide an opportunity for the community to contribute to a public artwork

• Increase ownership and sense of place for new residential community

• Reduce the likelihood of graffiti on Neighbourhood Centre wall

Location 33 - Neighbourhood Centre, Mortimer Road

Public Art 
Type

Integrated

Price Bracket $30,000 - $80,000

Opportunity • Artwork integrated into prominent wall of new Neighbourhood Centre

• Etched, printed, or applied artwork design onto wall

• Artwork responding to the history of the area, with the potential to draw
on local history photos for design inspiration

• Potential to link with a City of Kwinana local history project or promotion

• Opportunity for emerging local artists to develop their first public
artwork due to design-only requirement

Objectives • Enhance the visual amenity of the new Neighbourhood Centre

• Engage new residents with public art

• Educate new residents about an aspect of local history

• Provide a development opportunity for an emerging local artist

• Reduce the likelihood of graffiti on Neighbourhood Centre wall

Kwinana Industrial Area
The City’s Industrial Area provides a unique context for public artworks, including both 
unique opportunities and challenges. While the nature of the activities and materials of 
the Industrial Area means there are potential safety risks for the public visiting the area 
in large numbers, public artworks within the area must provide opportunities for public 
engagement. 

The unique visual landscape of the Industrial Area makes it an interesting and exciting 
canvas for large-scale public artworks. A large population of workers spend significant 
time in the area, and are a sector of the community that should feel represented by and 
engaged with the public artworks around them. 

The Kwinana Industrial Area has the potential to engage the public with artworks in 
new and different ways, and create a destination attraction for the local community and 
visitors. Public artworks within the Industrial Area should maximise the advantage of the 
unique visual landscape, while also reflecting the guiding principle of Place Focus by 
commissioning artworks which reflect the community significance of the Industrial Area’s 
history and contemporary uses. 

In addition to the Industrial Area response to the Masterplan’s curatorial themes, new 
public artworks in this area should be commissioned with the following considerations: 

• Appropriateness to place — public artworks should be of a scale and visibility
appropriate to the size of Industrial Area buildings and the visual busy-ness of the
industry equipment

• Interaction with the public — public artworks in the area should be accessible to the
wider public and encourage modes of engagement which consider public safety and
minimising disruption to the work of the Industrial Area

• Engagement and representation of Industrial Area workers — the daily working
population of the area is a significant audience for public artworks, and should feel
connected to the public artworks around them
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Kwinana Industrial Area Public Art Opportunities
Location 34 — Wells Park

Public Art 
Type

Functional 

Price Bracket $30,000 - $100,000

Opportunity • Artist-designed seating and/or shade structure in Wells Park green space

• Potential to be installed in park location with a view of the ocean

• Artwork to represent the Nyoongar significance of the Kwinana
coastline area

• Artwork made from durable, weather-proof materials that consider sun
and heat

• Potential to link with City of Kwinana planned park upgrades or
increased amenity

Objectives • Provide a place for community reflection and contemplation

• Add amenity to existing community space

• Celebrate Aboriginal culture and educate wider community members on
Aboriginal culture and history

• Provide a paid opportunity for a local artist, with the potential for an
emerging artist to provide design-only artwork

Location 35 — 36 Kwinana Industrial Area Entry Points

Public Art 
Type

Large Sculptural 

Price Bracket $100,000 - $300,000 per location 

Opportunity • Significant sculptural artworks at the corners of Mason Road and
Patterson Road, and Kwinana Beach Road and Patterson Road

• Sculptures using recycled materials from the Kwinana Industrial Area

• Artwork welcoming Industrial Area workers during the day, and
community members at night

• Potential for artworks including light and/or kinetic elements

• Potential for artworks to form part of a driving trail

• Potential to engage with Industrial Area workers and businesses in
artwork design

Objectives • Create unique and place-appropriate entry statements for a significant
and distinct area in the City of Kwinana

• Enhance and contribute to the visual identity of the Industrial Area

• Repurpose waste or scrap materials from the Industrial Area

• Provide significant paid opportunities for local artists

Location 37 — Kwinana Jetty 

Public Art 
Type

Small Sculptural/Integrated 

Price Bracket $30,000 - $80,000

Opportunity • Interpretive public art signage or small sculptures installed near the
Kwinana Jetty

• Artist-designed signage or small sculptures which explore and respond
to the wreckage of the SS Kwinana

• Potential to link with a local history project or promote alongside local
history information

• Potential to collaborate with parks, heritage and conservation staff to
deliver project

Objectives • Educate Kwinana Beach visitors on an interesting element of City of
Kwinana history

• Provide an engaging and unique way for the community to connect to
local history

• Provide a paid opportunity for a local artist
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City of Kwinana Public Art Masterplan 

Public Art 
Type

Mural/Projection

Price Bracket $80,000 - $300,000

Opportunity • Large scale murals or projections on angled rooves, building walls, silos
and other highly visible and large-scale infrastructure in the Industrial
Area

• Engagement of local artists for design of projections

• Pairing of experienced large-scale mural artists with local artists

• Static or moving projections

• Ongoing updating of projection designs

• Lighting of murals for night-time presence

Objectives • Enhance and celebrate the visually interesting shapes of the Industrial
Area

• Encourage the community to view the Industrial Area public artworks at
night and from their vehicles, minimising safety concerns

• Provide a unique point of interest for the community and visitors

• Provide paid opportunities for local artists

Public Art 
Type

Sculpture 

Price Bracket $100,000 - $500,000

Opportunity • Medium and large-scale sculptures made from recycled or industrial
materials

• Artist engagement with Industrial Area workers during design and/or
fabrication process

• Sculptures representing visual elements of the Industrial Area, echoing
forms and functions

• Sculptures that are lit at night

Objectives • Create public artworks which are relevant to the Industrial Area, valued
by workers, and appropriate to place

• Enhance and celebrate the visually interesting shapes of the Industrial
Area

• Explore and represent the uses of the Industrial Area and their role in
the wider community

• Utilise the large verge and landscaped areas adjacent to roads in the
Industrial Area

Guido Van Helten – Brim Silo Art Alexander Liberman – Iliad

Industrial Area Public Art Opportunities on Private Land
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Public Art 
Type

Lighting installations

Price Bracket $80,000 - $500,000

Opportunity • Artist-designed lighting installations installed on fences or gates facing
the road

• Artist-designed lighting installations installed on rooves, high walkways
and other infrastructure visible from the road

• Programmable and changing light-based artworks

Objectives • Enhance the already appealing night-time visual profile of the Industrial
Area

• Encourage the community to view the Industrial Area public artworks at
night and from their vehicles, minimising safety concerns

• Provide a unique point of interest for the community and visitors

• Diversify the City’s Public Art Collection with an under-represented
public art type

Silo 468 – Lighting Design Collective
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City of Kwinana Public Art Masterplan 

Part Three: Public Art 
Processes 

Three Times Lucky, Mel McVee, Medina Town Centre
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Assessment Criteria 
The following assessment criteria are applied to all City-led public artwork commissions.

Local Relevance: 
• The artwork aligns with the goals and themes of the City of Kwinana’s Public Art 

Masterplan 

• The artwork contributes to the diversity and uniqueness of the City’s Public Art 
Collection 

• Use of cultural materials, stories and histories is appropriate and involves the 
represented community 

• The artwork is site-specific and complements the built and natural surroundings

Artistic Merit: 
• The artwork is original and created for the specific commission opportunity

• The artwork responds to the curatorial theme 

• The artist has the required experience and skills needed for the commission

Materials, Durability and Maintenance:
•  Artwork materials have been detailed 

• Proposed materials are durable, appropriate for outdoor use, and will not require 
extensive maintenance

• Public safety has been considered and addressed 

Viability: 
• The budget and timeline for the project are appropriate and achievable, and cover all 

aspects required. 

Community Engagement:
• The artwork development, creation, or result provides opportunities for community 

engagement 

Artist Contracting Guidelines
The City of Kwinana is committed to demonstrating best practice public art procurement, 
and contracts artists for public artworks using the following guidelines: 

• The Arts Law Centre of Australia’s template ‘Public Art: Design and Commission 
Agreement’ is used as a basis for the City’s contracts with artists for the commission 
of public artworks. The template is modified to align with City of Kwinana policies and 
processes. 

• The City of Kwinana pays artists a fee for detailed concept designs at artist 
shortlisting stage 

• Artist fee rates are guided by the National Visual Arts Association artist fee 
recommendations and adapted to suit the requirements of the specific public art 
project 

• Community engagement requirements for artists commissioned for public art projects 
are included in the contract and reflected in the artist fee 

• Artists commissioned by the City of Kwinana retain Intellectual Property rights over 
their artworks 

• The City of Kwinana retains the right to re-produce images of commissioned public 
artworks for non-commercial purposes 

Public Art Processes
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City of Kwinana Public Art Masterplan 

Existing Public Art Collection New Public Art Commissions 

Condition and Maintenance Assessment survey of 
existing Public Art Collection completed 

New public art commissions include artwork durability 
and maintenance costs as a criteria for artwork 

selection

Annual Public Art Collection maintenance  
budget determined by schedule

Maintenance Manual details the frequency and  
extent of maintenance required for the artwork

Annual maintenance schedule determined to ensure all 
Public Artworks are on a maintenance schedule

Artist contract includes requirement to provide  
a Maintenance Manual for the artwork, including all 
colour and materials details, and contacts of sub-

contractors and fabricators used

Public Art Collection maintenance budget included  
in annual municipal budget

Community Development Officer enters new artwork 
maintenance requirements into the City’s Public Art 

Collection Maintenance Schedule

Community Development Officer responsible 
for coordination of annual Public Art Collection 

maintenance

Additional annual cost for maintaining new public 
artwork is added to the annual municipal budget line  

for Public Art maintenance

Public Art Collection 
Maintenance
In line with the Public Art Masterplan’s 
guiding principle of Leadership, the City of 
Kwinana views the Public Art Collection as 
a valuable and treasured community asset. 
The Public Art Collection requires ongoing 
maintenance to ensure the community 
continues to have appropriate access to the 
Collection, and that the community benefits 
of public art are maximised. 

The City's Public Art Collection will be 
maintained with the processes outlined in 
the adjacent flowcharts
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Engagement
Engagement activities and element, both built into public art commission processes and 
as complementary programming, are vital for the City of Kwinana to achieve its public art 
vision statement. Community engagement opportunities must be implemented in all City 
of Kwinana public art projects and commissions, 

In alignment with the City’s Engagement Framework, the City’s public art engagement 
approach is organised into three categories:

Foundational Engagement
Understanding who our community and stakeholders are and how we can best engage 
with them, and having the tools and capacity to do it well

• Public advertising of the City of Kwinana Public Art Masterplan for comment and
feedback

• Building in engagement opportunities to all City-led public art projects as a base
standard

• Using the Love My Kwinana online community engagement hub to survey the
community about public art in the City

• Community Development staff managing public art projects have completed
engagement training

• Engaging with the full range of stakeholders relevant to public art in the City,
including residents, youth and children, artists and creatives, private business owners,
property developers, and City of Kwinana staff

Ongoing Engagement
Longer-term engagement to build strong relationships and a deeper two-way 
understanding to guide ongoing activity and foster partnerships

• Ongoing promotion of the City’s Public Art Collection on social media channels,
including interpretive information, artist profiles, explorations of artwork themes and
meanings, videos of artwork creation and installation

• Development of Public Art Collection information on the City’s website

• Development of a Public Art walking or driving trail with information available online
or via hardcopy pamphlet, with promotion of this to community groups and schools

• Ongoing meetings with Kwinana Creative Collective

Focused Engagement
Engagement about a specific matter to build upon our ongoing engagement

• Opportunities for community members to participate in the hands-on creation of
public artworks

• Opportunities for community members to contribute to elements of public artwork
design, such as submitting a single drawing to be part of a larger design, or by
providing stories, themes or images used in artist development of a design

• Complementary public art programming such as artist-led workshops programmed
during public art creation periods and related to the theme or style of the new public
artwork

• Complementary public art programming such as artist talks open to the public, live
art sessions where community can watch artists at work, and public art walking trail
sessions
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